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Herman, 265, spring 2004


Writing Fiction/English 265/Michelle Herman                                            Spring 2004​​

My office is in 165 Denney (292-5767; e-mail: herman.2@osu.edu).
Office hours: Wednesdays, 11:30-1:30 (drop in); Mondays and Fridays by appointment
Texts
-The Contemporary American Short Story, an anthology edited by B. Minh Nguyen and Porter Shreve (available at SBX)

-Your colleagues’ work (each of you will be responsible for photocopying and distributing copies of the stories you write)

GEC Course Objectives:

English 265 is a course that fulfills GEC (General Education Curriculum) requirements under Category # 5 (Arts and Humanities), letter “B” (Analysis of Texts and Works of Art), # 2 (Visual/Performing Arts). This creative writing workshop emphasizes the close reading of literary fiction as a means of learning how to write such fiction oneself. This course, then, will allow students to evaluate significant writing. Such study develops capacities for aesthetic and historical response and judgment; interpretation and evaluation; critical listening, reading, seeing, thinking, and writing; and experiencing the arts and reflecting on that experience.

________________________________________________________________________

Course Description

We’ll spend a certain amount of class time in every workshop analyzing the artistic choices and effects present in professional models with an eye toward how we can then practice specific techniques in original work. We’ll also engage in workshop discussions of student-written fiction as we practice textual analysis, enhancing the oral expression and critical thinking skills essential to a deeper understanding of literary texts and necessary to our revision of original work and the creation of new work that reflects a more sophisticated grasp of literary fiction. The aim of the course, then, is to give you an appreciation of the history and the breadth of literary fiction, thereby exposing you to a deeper understanding of artistic technique, which will then aid your creation, analysis, and revision of original work

Through the reading, class discussions, the practice of techniques common to literary fiction, and the production and analysis of original work, you’ll gain a fuller appreciation of the humanities and the arts. By paying attention to theoretical issues relevant to the genre, you’ll become more astute participants in the interpretation and evaluation of artistic works inside and outside the genre. You’ll leave the class not only with an increased understanding of the historical and aesthetic development of the genre, you’ll also acquire critical skills, both verbal and written, necessary to the further enjoyment and appreciation of all forms of art. Finally, you’ll gain the skills of expression and depth of thought essential to the further study of a wide range of disciplines.

________________________________________________________________________

Requirements

4 Writing Exercises: Each of these will be handed in; each will give you practice with particular technical elements of literary fiction.

1. Sense Memory: This exercise is designed to help you generate material for 

your stories by dramatizing a moment from your past that had a lasting effect on you. I’ll ask you to recall such a moment by using one of the senses (sight, sound, touch, taste, or smell), and then to craft a scene that conveys an emotional resonance through its details.

2. Setting and Character: This exercise is designed to help you see the 

connection between place and the people who occupy it. I’ll ask you to describe a particular locale and then to show how the place creates a character’s behavior.

3. Point of View: This exercise is designed to help you practice occupying what 


Henry James called a central consciousness. I’ll ask you to describe a setting by entering the consciousness of a character who has just suffered a great loss. Then I’ll ask you to describe this same setting by entering the consciousness of a character who has just experienced a great joy.

4. Scene:  This exercise will is designed to let you think more fully about what

makes up a scene. I’ll ask you to revise the scene you wrote in the first exercise, paying particular attention to structure, dialogue, description, characterization, and pacing. The scene should start in the midst of action, build to a moment of climax, and end with a resolution. You should cut out any elements that don’t contribute to the tight progression of the action.

2 Full-Length Stories: The subject matter of these stories is up to you as long as you’re creating character-driven literary fiction. You may want to use one of your writing exercises as the inspiration for a story, or you may create entirely new material. Each of these stories will be presented to the workshop for analytical discussion.

1 Pop Quiz: I’ll assign 7 short stories from our text to be discussed sometime during our workshop sessions. There will be one pop quiz over 7 stories.

1 Final Portfolio: In lieu of a final exam, you’ll submit a portfolio that contains revisions of your 2 full-length stories.

Grades

I’ll assign grades based on creativity, effort, stylistic skill, and technical correctness. Percentages will be as follows:

The average of the 4 Writing Exercises:  15%

The average of the 2 Full-Length Stories: 25%

The Pop Quiz:                            
          10%

The Final Portfolio:                                     50%

Attendance

NB: Your presence at every class session is expected.  If you cannot attend, I expect you to let me know by e-mail or phone, and to have an excellent reason for your absence (i.e., dire illness, not a sudden pressing need to take a three-day weekend).  Three unexcused absences and you automatically fail the course.  Failure to turn in your story on the date it is due likewise results in automatic failure.  Plan ahead.
Other grounds for automatic failure: not turning in your “final” on time.
Academic Misconduct


It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp). Plagiarism is the representation of another's works or ideas as one's own: it includes the unacknowledged word for word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct.

________________________________________________________________________

Disability Services


Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.
Syllabus

Monday, March 29  Introduction to the course: What is a story?

Assignment:

Read “Gryphon” by Charles Baxter  in The Contemporary Short Story (TCSS)

There will be a written assignment (a fiction-writing exercise) as well, which I will collect on Wednesday

(Please type your assignment.  Type everything you write for this course: double-spaced, in at least twelve-point type, with ample margins on left and right, and starting halfway down the first page.  Put your name in the top left corner.)

Wednesday, March 31

Discussion of “Gryphon”
An introduction to character in fiction; in introduction to setting in fiction
Looking ahead: an introduction to “scene” in fiction

Assignment:

Read David Leavitt’s “Gravity” and Tobias Wolff’s “The Rich Brother” in TCSS

Writing assignment: creating a setting in fiction; creating character in fiction

Monday, April 5  No class today (tonight is the first night of Passover. Ask me why this night is different from all other nights)

Wednesday, April 7

Discussion of Leavitt and Wolff

Sharing and discussion of your writing assignment

An introduction to scene and summary

Looking ahead: an introduction to point of view in fiction

Assignment:

Read Flannery O’Connor’s “Everything That Rises Must Converge” and Raymond Carver’s “Cathedral” and the “author’s commentary” in the back of the book by Carver and O’Connor in TCSS
Writing assignment: writing a scene, using dialogue, setting, and characterization

Monday, April 12
Discussion of O’Connor and Carver

Sharing and discussion of writing assignment

(April 12 cont’d next page)

An introduction to point of view

Assignment:

Read Ann Beattie’s “Janus” and Alice Munro’s “The Turkey Season” and the “author’s commentary” by Alice Munro at the back of the book

Writing assignment: point of view

Wednesday, April 14 

Discussion of Beattie and Munro

An introduction to plot and action; form and structure—and a contemplation of theme

More on “what makes a story a story”?

(Note that at 1:30 today, literary agent Dan Kois visits my literary publishing class—and we’re moving to the Commons Room, DE 311, for this event: all are welcome to attend)

(Also note that because of Kois’s visit, I won’t be keeping drop-in office hours today. Please make an appointment to see me at another time if you need me this week.)

Assignment:

Read Toni Cade Bambara’s “The Lesson,” Pam Houston’s “How to Talk to a Hunter,” Grace Paley’s “Wants,” and Bernard Malamud’s “The Jewbird” and the “author’s commentary” by Grace Paley at the back of the book

Your stories are due are next Wednesday! Bring enough copies for everyone (and don’t forget me…or to keep one for yourself) and send me the story by e-mail attachment

Monday, April 19  no class today: work on your stories

Wednesday, April 21

STORIES DUE TODAY

Discussion of Bambara, Houston, Paley, Malamud

Continuing discussion of…what’s a story?

Voice and tone, diction and word choice in fiction

How to read a story for “workshopping”

Assignment:

Read your classmates’ stories as assigned (a schedule will be distributed, telling you whose work will be discussed when; at this point you will also receive your personalized due date for your second story, based on when your first story is “up” for workshopping—in other words: the earlier the discussion of your first story, the earlier your second due date)

Monday, April 26
Workshop

(Note that at 1:30 today, a book editor from Harcourt Brace in New York, Anne Patty, visits my literary publishing class—and we’re moving to the Commons Room for this event: all are welcome to attend)

Assignment:

Prepare for workshop (from now on, this goes without saying)

Wednesday, April 28
Workshop

Monday, May 3

Workshop

(Note that at 1:30 today, I am hosting an event I call “nonfiction day,” when three distinguished editors known for their work in bringing “creative nonfiction”—memoirs, personal essays, etc.—into print, will visit OSU.  Ladette Randolph from the University of Nebraska Press, which publishes a series of books called American Lives, focusing on the memoir; River Teeth: A Journal of Nonfiction Narrative editor Joe Mackall; and Fourth Genre editor Michael Steinberg will be on hand—once again, in the Commons Room, DE 311, and once again, you

are welcome to attend))

Wednesday, May 5
Workshop

Monday, May 10
Workshop

Assignment:

In addition to preparing for workshop, read the following stories in TCSS and be prepared to discuss them at any time during the remaining six classes:

Margaret Atwood’s “Happy Endings”

John Cheever’s “The Swimmer”

Andre Dubus’s “The Fat Girl”

Richard Ford’s “Communist”

Jamaica Kincaid’s “Girl” and the author commentary by Kincaid at the back of the book

Bobbie Ann Mason’s “Shiloh”

Tim O’Brien’s “The Things They Carried”

(I will be making sure you have read these stories by giving you a pop quiz on them.  Do not fail to read them all)

Wednesday, May 12
Workshop

Monday, May 17  

Workshop

Wednesday, May 19

Workshop

Monday, May 24
Workshop

Wednesday, May 26 

Workshop

Monday, May 31  Memorial Day—no class

Wednesday, June 2
Workshop

________________________________________________________________________

Other writerly dates to keep in mind for spring quarter:

THURSDAY, April 1,  7:00 p.m.

faculty fiction writer Erin McGraw, MFA student Carrie Shipers (poetry), and MFA student Buddy Harris (fiction) read from their work

Denney Hall Commons Room (311)

FRIDAY, April 2, 8:00 p.m.

Mother Tongue  (MFA student reading)
Barley's Underground (a bar in the Short North)

THURSDAY, April 22, 7:00 p.m.

Visiting writers Larissa Szporluk (poetry) and Lawrence Coates (fiction)
Denney Hall Commons Room (311)

TUESDAY, May 4, 3:30 p.m.

Visiting writer Michael Steinberg (nonfiction)

Denney Hall Commons Room (311)

THURSDAY, May 6,  7:00 p.m.

Faculty nonfiction writer/poet Steve Kuusisto, MFA student Adam Cole (poetry), MFA student Amy Thorne (nonfiction) read from their work

Denney Hall Commons Room (311)

FRIDAY, May 21, 8:00 p.m.

Mother Tongue  (MFA student reading)
Barley's Underground

WEDNESDAY, May 26, 3:30-5:00 p.m.

Department of English Awards Ceremony (features free food and drink)

Faculty Club Grand Lounge

THURSDAY, JUNE 3

Epilog—the MFA graduation event, which features readings by our graduates

Wexner Center Film/Video Room

